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New York Indifferent to
- Some Plays Road Welcomes

MMister Antonio, Only Mildly Interesting Here, Has
Triumphal Progress in Hinterland—Comedy
With Musie and Without. -

By LAWRENCE REAMER.

” HEN Booth Tarkington wrote for Otis Skinner a play of American
\A/ lite called "“Mister Antonio" it was acted at the Lyceum Theatre

and voted altogether too scant and placld for the use of the

metropolls. Still the drama ran until the aetor's admirers had seen him,
§nd when its New York career was finally at an end it had proved con-
‘viderably more profitable than the aophlstiented' and sceptical first nighters
4rd supposed poasible. Beyond the memory of a rather vivid picture
4 a barroom in the firat act there were only pallid rellections of small
«4own life on & Sunday afterncon to cheer the first nighters homewara.

y “Mister Antonio” in the fulness of time departed to make its way
through the sticks. This way proved u triumphal progress. The hinter-
J2nd took to the drama about the italian organ grinder as a duck to
Mater. Never did that vague and far reaching tract known as “the road”
enjoy itself so much as it did while witnessing “Mister Antonio,” and all
hands collected the simoleons which flowed in so rapidly that it was
glitficult to catch them as they came. It wag said in the chancellery of
the manager who presented “Mister Antonio” that the author's royalties
mpmounted to more than $60,000. .

!  Probably Mr. Tarkington argued that if a mild and genile little three
act play could earn so much one much milder and gentler could earn
yproportionately more. ‘“The Wren' suggests some such process of com-
position. Certainly nothing could be designed to calm the nerves and
gucceed so completely. The tranquil fable of the little girl who watched
over papa and then fell in love with the young artist from Canada almost
to lose him when the siren appeared is posed against a novel and pic-
turesque background. Then there is nothing agitating in the life of the
Maine coast boarding house, although its progress is never altogether

without interest.

Probably “The Wren,” whatever its New -York fate may be, will
interest the public as much as “Mister Antonio” did once it strikes the
Tarkington belt. It is a large and comprehensive area. It devours with

equal voracity
“The Country Cousin.” Such a whole-
hearted taste ought to find a pocket
for “The Wren.” Little does it mat-
ter that the author has sketched his'
characters in so lightly. The play at
the Gaijety has all the characteristics
of a water color. The effect of an
aquarelle does not depend altogether
upon the stretch of ocean seen
through the open doors of the cap-|
tain’s boarding house. It pervades
the composition. |

Miss Helen Hayes, who plays €o|
comfortably the title role, If an actress
may be sald to Impersonate a bird, has
one advantage over many of her col-
leagues. She has notable variety in
her method. She can establish o sensc
of change as few of her more mature
rivals conspicupusly before the public.
It some of the sainted sisterhood of
the stars would study thls detall of
her acting they cotnld be Improved
even in their eminente. The young
heroine of “The Wren" Is not a part
that affords many different emotional
aspects, but Miss Hayes imparts to
every one its Individual tone.

Acting of Different Roles.

McKay Morrls in the expert dramitic
verslon of “Main Street” which the
‘Shuberts have produced so well at the
National Theatre 1s quite Indisputably
the moat skilled of the players, He is
the village doctor, the natural, :u-
man, simple and heroic citizen of Go-
pher Prairle, which the supercilious
herolne with her Greenwich Village |
veneer pretends to desplse. He is an|
altogether comprehensible being. His
ego 18 not In the least complicated.
Mr. Morris impersonates this fellow in
natural and Impressive fashion. His
acting is a delight in its falthful cev-
elation of the man.

But his task i{s much than

s

“Alice Adams” and®—

heen numerous all the way down the
line from the Strausees to the Straus,
with Von Suppe, Milloecker, Lehar,
Jacobi, Kalman and numerous others,
But never before was the help of
Franz Schubert to bes obtained until
these lucky me came along and wrote
“The House of the Three Crirls,” whieh
dealt with a more or less apochryphal
love affair in the life of the poet of
tones,

Now the work Is here to be en-
Joyed to the last note by every lover
of melody. No admirer of the musi-
cal comedy need be scared away by

e suggestion that the “Unfinished
Symphony' occurs in the score, Nor
nedd any of the other songs that have
been so judiciously selected create any
terror of the high class atmisphere
“Blossom Time" 18 a coatinuous
stream of melody which will appeal
with the same force to the man who
loves *“Cheri” as to him who is
anxiously awalting the [(irst concert
of the Philadelphia Orchestra.

J. J. Bhubert has neglected no op-
portunity to have this music delivered
a8 well as It could be in a production
of comic opera. The men in particu-
lar sing well, and they are altogether
capable of producing sufficient illusion
to keep the story plausible. Willlam
Danforth never seems to the writer
s0 well placed a2 in Gilbert and Sulll-
van, but he makes amusing enough
fun out of the weaknesses of the court
Jeweller. Howard Marsh has increased
remarkably in polse and authority
since he began a year ago in the
Greenwich Village Follles and his fine
volce has lost none of its freshness.
The singing volces of the women are
equal to their task. Eo "“Blossom
Time,"” with Dorothy Donnelly’s viva-
cious dialogue, is a feast of famous
melody.

“The Love Letter.”

Nothing more artistic ingthe per-

Miss Tell's, Bhe Is the lofty soul who
will set her Western home right in
art, letters and taste. What she wants
and why she wants it; to what her
aspirations lead and what her ulti-
mate ambitions really are—these mat-
ters are never settled definitely in the
mind of the spectator. Posslbly psy-
choanalysls might successfully dlag-
nose her complaint, keeping In mind
the fact that with maternity she grow
more normal. Bhe ls a vague charac-
ter on the stage and Misa Teall or wny
other actress who was called upon to
make plausible her wvarying moods
must find the task dificult. Mr. Mor-
ris's achlevement Is none the less
prajseworthy because he has to in-
carnate an entirely understandable
being. If Miss Tell dofs not plcture
to the mind, however. the heroine of
“Main Street” it is not so much the
regult of her own failure as the utter
yagueneas of the woman.

Good Fortune of Librettist.

Fancy the good fortune of a
ljbrettist who says that he will have
no music at all for his operetta but
what the finest of composers shall
create, be he living or be he dead.
Then out of the ether there comes to
him such a string of lovely melodies
a8 the worid never heard from any
other musician,

There I8 nothing experimental about
them, They have stood the test of
years, They have been acclaimed by
overy critic as faultless masterpieces
and there has been the further tribute
of passionate affection from every
hearer, Wherever two or three have
guthered togother in the name of <iose
harmony these melodies have been
celebrated. They have engaged the
talents of the most distinguished
wvirtuosl that ever faced the public
from a coacert platform. The world
has proclaimed them the purest jewels
aof song. They are great enough to
poszess the quality of eternal fresh-
ness,

Franz Schubert was the unique com-
poser who came, as [t were, from the
heavens to [lustrate the text of
Teichert and Willner's charming
"Mossom Time,” which ls one of the
town's autumn dellghts ot the Am-
bassador Theatre. Think of these
lucky writers of a libretto who were
able to acquire, as [t were, a score
which is altogether Incomparable in
it beauty,

Writers of operetta books on the
banka of the Wien have been able be-
fore this to enjoy the cooperation of
distinguished composers. They have

for ce of lc opera “The
Love Letter” has come to the New
York stage In years. Of course there
are few such singers in operetta
as John Charles Thomas, who has
been especially well provided for by
Victor Jacobi and has frequent op-
portunities to reveal the beauty of his
volce. In both the Italian and the
Irish numbers which the composer has
written for him Mr. Thomas is enabled
to show his powers at thelr best,
Then there could be nothing more de-
lightful than' the sudden melodious
burst of entrancing waltz rhythm
which comes into the score with the
reminiscence of “The Marriage Mar-
ket."

The staccato dance numbers dedi-]
cated to the Astalres are Just as
piquant as these two really Incom-
parable comic dancers require. They
are more now than mere dancers
They have developed a sense of com-
edy which is no less effective because
it is expressed In such novel terms.

Exquisite In her polse and with the
repose of a divette of the boulevards
in her scenes of comedy, Migs Marjorle
Gateson seems llke a new apparition
in “The Love Letter.” BShe seems to
have found herszif for the first time,
Her skill and finlsh suggest that Miss
Gateson might be an {rresistible ac-
tress of comedy.  Mr. Dillingham might
give her a trial in that line some day
without the ald of musie,

fo long as he lived and produced
here the musical comedies that were
Imported from London nobody ever
treated them with the same delleacy
that Augustin Daly imparted to hls
productions. Under his skilled treat-
ment they were altogether different
from the efforts of other managers
In the same direction. Mr, Dillingham
seems his inevitable successor in this
monopoly of the abllity to present
musical plays daintily, tastefully and
above all politely,

The charming "“The Love Letter” 14
i fine example of the gift which might
well be studied by other managers
Ome will look in valn in this or any
of the musical shows produced under
the same aegls for any chorus girl
emearad with cosmetics until she
looks llke an Alaskan totem pole and
wriggling on and off the stage with
the aplomb of a graduate of Biily
Whatson's Beef Trust. That Is dis-
tinetly not the Dillingham manner,

Of course, the generally refined at-
mosphere of "The Love Letter” is
immeasurably increased by the taste
of the dressing. Then Joseph Urban
has not always during recent years
turned out such Imaglnatlve ana
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picturesque backgrounds as he has
glven to this operetta. All these vle-
ments have combined to make the
new work at the Globe Thealre the
last word in the production of operetta |
at its best. |

Turning Back the Cloek, I

Among the numercus plays which |
were piled on the metropolitan stage !
recently in such numbers that one)
or two faded from view even before|
the public was aware of their pres-:
ence i8 a specimen well worth observ- |
ing for its richness In the possesgion |
of the qualities which intelligent |
#ietors and managers now seek o/
aveoid. The gingular direlict is enough |
to make the spectators rub their eyes. |
It makes them uneasy as to the date. |

Is this then really a New York thea-
tre in the year of grace 18217 The|
programme affirms this fact. But]

everything else about the prrt’orm-|
ances so graphically suggests the carly |
908 that its evidence is necessary. Tt|
would be worth while attending this |
representation for the eake of its his- |
torie interest and its unconsclous |
humor were It not for the insistent |
note of pathos that will intrude. Eo,|
perhaps, It is, after all, better to sup-
presa all definite detalls as to where,
whep and whom. |

Requisite for Singer
Says H.W. Savage

fProducer of ‘The Merry Widow'
Tells Why So Many For-
eigners Are Engaged.

bling a cast for his new production of
*The Merry Widow" asked: “Whereare |
our Amerlcan singers?’ and forthwith |
faced 1,728 aspirants for a place In his
company, declares that there !a nothing |
&t all the matter with their volces. “Wa |
have the finest volces In the world hers,” |
says the impresario, who has produced
grand and light opera and musical com-
edy. “But a good singing yolce ls only
one of the four requisites for success on
the modern musical stage. |

“The aspirant to-day for grand ﬂ‘bnrl.l
light opera or musical comedy,” accord-
ing to Mr. Bavage, “must be able to act. |
look, sing and dance, Yes, acting comes
first. And that is exaotly what the I'nn-|
Jority of our American singers cannot
do. The reason so many forelgn singers |
are cngaged for American operatie pro-
ductions Is because our native singers |
lack stage technique. They have aat!
had proper training in stage routine, The!
audlence slmply sees such an actor as|
stiff, awkward and unnatural. He s
only at ease whon he sings. His hunds |
are In the wny, his feet are ungulnly.
Yet the foreign singer of twice hie girth |
and not half his good looka s easler
to watch and admire. If only our Amer-|
fean singers would study acting we
would not only display all Ameriean
casts in our own country but we would
also export our singers to Burope—|
whers most of the opera companles!
would welcome American sparkle and in- |
dividuality.

"The Amerlcan singer s not entirely
to be blamed for his shortcomings,” ad-
mitted Mr. Bavage. “In BEuropean com-
panies, sspeclally In the smaller citles
where the theatre s subsidized, the
young singer s practienlly forved to
master atage routine, for he has to play
stralght dramn, comedy and farce as
well as opern, No matter how well he
#lngs he must depend on acting to keep
him In n permanent engagement—{for
there are more dramatie than musical
offerings In repertoire. In this country
we have no similar tralning schoal for
our young singers,

“But surely there 15 a ‘next best’ sug-
.

an Miss IRENE ,T———amm==

| gestion?
| there are
| musical stock.

| matle stock? ‘Then one could learn, as |

= 4 | the Europeans do, how to depend on act- |

Good Actlng Flrst | ing without the ald of u beautiful sing- |
| Ing volee. Mr. Pasch, the Prince of *The

| Merry Widow," was & dramatic actor for

| elght years.

| ie went into opera first he sang In the
| ensemble for
| wanted to acquire ‘voice routine’
| our American singers who have never
| played u part In their lives want to at-
| tempt a star role before they know even

had studled volce for five years, but
| never had set foot on the stage.
sang so well it would have insulted them

Henry W, S8avage, who when assem- | really could offer to them was the en-
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Yes, several. In the firet place
the summer companies of |
These are excellent. Or

why mot a few seasons of plaln dra- |

He went so far as to play
Hamlel, Romeo, Faust, However, when

He
Now, |

an entire season.

the rudiments of acting! |
“Hundreds of girls who came to us

They

to suggest a minor role, yet all we

semble, and this only after thorough
tralning under an experti stage man-
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9 at The Lexington

| “Mecca” to Be Given
In Brooklyn Theatre

“Mecca,” with the Century Theatre
{ cast and production, will be the attrac-
! tion at the Majestlc Theatro this week.
| The big company {ncludes Miss Gladye

Haneon, Lionel Braham, Miss Ida

Illulle. Mias Hanngh Toback, Orville
|

Caldwell and many others, with Sergel |

Perkinoff and Miss Martha Lorber,

principal dancers in the Fokine ballet
of one hundred.

Sam H. Harrls offers Miss Francine
| Larrimore in “Nice Peaple,” a comedy
of Amerlcan life by Rachel Crothers, st
the Montauk Theatre, for the second
and last week.

Miss Dorls Keane will appear at Tel-
ler's Shubert In “Romance' her long
etgnding success, by Idward Sheldon,
together with most of the cast who as-
elated har In her return to New York
at the Playhouse last season.

A condensed version of “The Kiss
Burglar,'" musical comedy, with Denman
Maley and Harry Clarke, will head the
bili at the Shubert-Crescent. Others

At the Winter Gardenl

Lew Fields In a condensed version of |
“Snapshots of 19821 will head the
vaudevilla bill at the Winter Garden |
this week. With him In this musieal | y
tablold will be Miss Lulu McConnell, His American Tour
who will also appear with Grant Eimp- | -
son in “At Home." Others will be Miss To-morrow night at ths Lexhgton
Lilllan Fitsgerald Yvette, Fred Allen, | Theatre Sir Harry Lauder will start his
R‘E”]"’ VT!:I:.:G :!’.E'IT'::,’":;“Q "'r"] ﬂ:::::\ Ameriean tour. He will sing several
ut 1hnlml=)'orls'-fo:ﬂh Strt?el w1Tt,I1“:orm: of | new songs, including “1 Know & Lassle
the scenes of the recent revue, "The | Out In O-H-I-0," and "O'er the Hill ta
Mimfic World,” ;:Iul:: ‘hin Jnrll:: “ﬂ" | Ardentinny,” as well as reviving ssveral

u d y . o
Rath ];:::;:T-: the zoiigl:; Slstors, | 010 favorites. He will appear in cos-
Burt Earle and hin Eight Californla | tumes as ustial, with appropriate scenery
Girls, Dave Vine and Luella Temple, | and will be surrounded on the pro-
Rome and Cullen, Buddy Doyle and | gramme by the customary company of
Johnny Jones, | entertalners. He will give four matinee

“One, Two, Three,” a musical farce, | performances starting Wednesday.

(‘The Claw,’ ‘A Bachelor’s Night
and ‘The Demi-Virgin’ Come In

and Charile Chaplin In “The Tdle Class
will be the chief offerlnga at
Slate.

—

Lauder Saging

MONDAY.

BROADHURST THEATRE—Arthur Hopkina will present Lionel Barry-
more in “The Claw.” a drama by Henrl Bernsteln. In the supporting
cast are Miss lrene Fenwick, Miss Dorls Rankin, Charles Kennedy,
12, J. Ballantine, Marie Druce and Georglo Majeronl,

PARK THEATRE—John Cort will present Wilson Colllsen’s latest farce,
“A Bachelor's Night” It deals with life m a bachelor's apartment
that Is run on the “open house" style. The cast includes Miss Isabel
Irving, Herbert Yost, Lella 1Prost, Willlam Roselle, Miss Lilyan Tash-
man and Miss Amy Ongley.

TUESDAY.

TIMES SQUARE THEATRE-—A. ¥, Woods wlll produce a new fares in
three acts by Avery Hopwood, entitled “The Deml-Virgin,” described
as a farcieal romance with sativle Intent. The scenesare lald In south-
ern California. The cast includes Miss Hazel Dawn, Charles Ruggles,
Kenneth Douglas, Miss Constance Farber and Glenn Anders. '

"

Loew's

will be Bayonne Whipple and Walter
Huston, Ernestine Myers and company,
Miss Dolly Cennolly and Clarke and
Verdl.

“I  Aceuse,” French photoplay by
Abel Gance, will be the feature at the
Strand,

““The Cabaret Glris" will be the bur-
lesque attraction at the Star,

Carl Randall, with Misses Berta Donn
and Dorothy Clark in a dancing num-
ber, will be the healiner at the Or-
pheum. Others will bhe Mlss
Roys, Ben Wolch and company, W. C.
Flelds and Misa Elizabeth Kennedy.

NEW BURLESQUE AT COLUMBIA,

A burlesque organization never before
reen At the Columbin and called “The
Sugar Plums™ will appear at that house
this week and present a new two act
travesty called "Lot "Er Rip"” written
by Addison Burkhardt, with musiec by
Jerome Sanford. The production ia the
effort of Dan Dody, whoss past activi-
tles have been confined to the staging
of musieal numbers. Joe Freed and
Artle Leeming are the principal fun
makers of the company, and they have
the support of Missen Dally Rayfield,
Rita Rome, May Newman and Folly
Follette,

“WBI..ODIH_!-TRA NGER"™ AGAIN.

with the popular
Ceorges Sidney In the principal
will ba this week's offering at
Shubert-Riviera Thentre, The comedy
will be given with practically the same
cast and production as was seen In |t
during s run downtown at
H. Harrls Thealre.

mann,

role,

OPERA IN PROOKLYN.
Mme, Maria Caselottl will make her

debut and elng the role of Gilda at the
performunce of “Rigoletta” &y

on Tuesday night, October 55,

~ J Acaflemy of Musle

Al Jolson Tells In

1

|'Says He Took Production Be-
|

Fleeting Moment
of His New Play

cause Author Was Pester-
ing Him to Death.

This Is an Interview with Al Jolson
Just as It was shot at the Interviewer.
Jolson enters the lobby of the glittering
new theatre that bears his name while
the crowds are rolling In and incidentally
glving the cold shoulder to the very
comedian whom they are about to ap-
plaud uproariously In “Bombo.” For
Jolsgon, etrange as it may appear, isn't
wearing his black face, though he Is
displaying his usual openwork smile,
good humored and yet with a touch of
ironical detachment whenever he spills
4 new one.

He is fletcherizing a stubby clgar and
wearing a golfing cap and a large yellow
overcoat that might readily be called
Tido. Though the audlence streaming
by doesn’t know him his personal cronles
line in the lobby, seemingly eix deep.
From all sides comes the hall, *Hello,
Al until he Ia kept flitting about ke
& popular bootlegger. But he 13 finally
nabbed by en unflagging press agent
and chained to the hand of THE New
Yorg HEepALD representative—for a
fleeting moment.

“How d'ye do,” says Jolson. “"Pleased
to meet you. Excuse me & moment.'
And off he skips to greet another individ-

ual who has “promoter” written all over
him, while the air comes thick in Jolson's
vicinity with such remarks as "couldn’t
slgn anything” and “couldn't take stock
In that" The Interviewer's susplcions
are confirmed when Jolson skids back
and announces blandly that he has just
successfully run the gantlet of another
oll stock peddler,

Only Time He Was Stung.

| stock, bum shows and bus

Futh |

“Walcome Stranger.” by Aaron Hof- | %:ut_lw €0t o new Joke for the show.
comedian | Sa% & drunk staggering down the street

the | BAF displny of wealth!**

the Sam |

the | pafore the show and felt fine, and then
Brooklyn Opera Company to he given | when | got to my dressing room I had
At the to have a good ory like a woman for

“Got o lot of those,” he remarked,
“can't count ‘em all. Every onc seems to
figure Pm naturally Interested in bum
horses, Only
| time I was ever stung was when I'd besn
playing the races in the office of a blg
theatrleal man, and cleaned up a few
bets—say, seven or eight thousand dol-
lars. A man sells me stock In an oll
well for 32,600, and the next week It
went bloggo! Of course, It was really
4 saving, because 1 didn't have to pay
the Income tax on it. Pardon me u
moment.”

He unswers a wall of distress from a
friend at the box office window who
didn't find the tickets promilsed to him,
fixes that matter up, settles something
vlse with another aequaintance, und then
bustles over to a corner of the lobby to
let 0 group have a brondside of jokes.

"Tout's the wiy he 12" guys the press |
agent, still undiscouraged, “always on !

the fly. In his dressing room he'll give |
two minutes to one caller, and then if o |
“r o bootbimclt drops in with a n'n:m&lllI

organ Jolson will let him have an hour.”

“For the first time in my Iife I'm a
happy man,” declares Jolson, sliding up |
and apparently resuming the conversm- |
tion Just where he left off. *“No, it {sn't
the show—that's the least of my Joys
once It's gone over. But all my 1ife I've
been lving In furnished rooms or ho-
tels—sce 7—and now I have a home.
Up the street 1 have a nice apartment of
my own, with a negro mammy to cook
while T sit there—yvou know-—and say,
‘H'm! Bring on the dinner! But it's
dangerous—to-night 1t felt so good 1|
nearly fell asleep over my clgar. But
I won't have a wvalet—I can‘t hit that
stuff yet—my shoes will have the same

old shine. The cook's nhme 1s Beatrlos,
tut I'm think of ealling her—— I'll be
right back "

He slips from the Interviewer's

clutches and ecareens abiout the lobby
some more. When he spins back in the
natural course of hiz orbit around the
foyer he is tricked Into standing still
for a moment by belng asked ahout the
play he lg going to produce, which
stretches his interest over as much as
three minutes.

“It's a Hawalian play called ‘Aloha
Lel,'" he says, “and It's a pretty thing
about a couple of lovers with a touch of
leprosy who shoot each other in the
end. Juet the sort of play a bug e
e would produce. But It's really quite
fine, showing how these lovers would
rather got o straight ticket to Paradise
together than to die a lingering death
on the leper lsland, and 'The Bird of
Paradise’ went blg, so maybe this won't

curl up. Probably It'Il make the Theatr:
| Guild Jealous, It's life, you know—all
| the#e happy endings In plays are the
bunk. But if It doesn’'t go over big the

| way It Is I'll make the lovers get married
and ralse a flock of children.

Felt Sorry for the Author,

“T took the play beeause I felt sorry
for the author, Ethelbert Hale—and he
| was peatering me Lo death. So 1 thought
I'd better produce It anyhow. Ani
then, you see, In these things you first
make the advance payment and then I
costs you 520,000 more to hold on to
that first $600. Now It has me ecrazy.
Strange, I thought somehow it could be
produced without money. Flrst the au-
thor comes to ma and says they'll need
several thousand for the wood to begin
| bullding the sets, and T tell him why not
try giving them his note?. You see, T'd
heard about these notes before. 1 have
& couple in my pocket now.,

“Then the scenic artist comes and
#ays they'll need $10,000, and I learn
*ome more. He says they have solld
trons made of wood, and I tell him,

‘Paint them in—we don't want any solld
feenery—the play‘s the thing. Shake-
speara and I are together on that’ Then
he says, “We'll noed elght stage hands
In ench wing and four more up In the
fles' and 1 =ays to him, ‘I'm not produc.
Ing a pluy for the sake of a lot of stage

hands. I'm getting actors to do the
work In it.*

“You should see the cast-——plekod ‘em
out of stock companies myself. Tried to

get Lenore Ulric for the leading role,
but as I eouldn't engage her 1 went to
| Buffalo and got ‘em cheap. No, I'm
| not going to retire and produce—they
| make me cut that out of my speech now,

| to-day and sald to myself, “What a vul-

Jolson g making the fidgety motlons
of one about to flee this maddening
world, so the Interviewer lays a detain
| Ing hand on him and asks for the Inside
| tip on what makes A succepafunl comadian.

“Well,” he says, “a little gall goes a
=1r-|ss ways. 1 haven't got It—often |
| kot ns stagoe struck as though the au-
dlence hnted me, The opening night I
took o walk up to Ninety-sixth strest

heaven knows what.” |

The Greatest Sporting Goods
Store in the World

Madison Avenue and 45th Streel
New York

Birds and

‘Birdies

It's up and away these ecrisp
sporting morns—an important
week is at hand.

Birds and birdies!

Duck season opens on Lo:;.g
Island—golferd without e
are reg‘orting birdies on the
prime Fall turf.

In either case it's time for
a suit of English tweeds.

Tweed suits illimitable, for
golf, business or travel—top-
coats of cheerful Irish and
Scotch  homespuns — waist-
coats and jackets of India
cashmere, soft as velvet.

Shot-guns, kit bags or walk-
ing boots — The Greatest
Sporting Goods Store in_the

World is a comforting place
these fine Autumn days.

In Stubble or
Decoys

Back of the
£

Flushing a covey or decoy-
ing a flock of broad-bills, the

n and the load must per-
ectly fit the emergency.

The Abercrombie & Fitch
gun department offers an un-
equalled selection of foreign
and American shot-guns.

Bird and game loads patterned
from the experience of the most
successful sportsmen.

Everything that goes with a gun,
and everything that a sportsman
wears, on land or water.

Tweed or Homespun
Suits and Overcoats

In bright Fall eolors and
those darker, rich shades onl
to be found in the best rocr
ucts of England, Ireland and
Scotland.

As well adapted to smart
town and business wear as to
the"golf links and the shoot
ing box.

Suits with either long trou-
sers or knickerbockers—and
topcoats with the full, Eng-
lish sporting swing, or con-
servative town cut.

Spitalfields silk searfs to wear
witllxjtwm-d:&htweed hats and caps—
walking boots and gloves.

Write for New Booklet Showing Man's
andf“'om'! l"&fg and #"rﬂ”

Abercrombie
& Fitch Co-

EZRA H. FITCH, President
Madizon Avenue and 43th Street
New

York
“Where the Blazed Trm;l
Crosses the Boulevard'

———



